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ACADEMIES OF ART. 

On Tuesday, the 16th, the National Academy 
of Design opened to the public its 41st ex- 
hibition. This annual event has como to be 
a feature of great importance in the life of our 
city. In the rapid advances our country has 
been making in the evolution of all those ele- 
ments that, by their harmonious balance of re- 
lations, constitute a dignified and solid civili- 
zation, art, after practical science, takes the 
leadership. If our literature during the last 
four years of war has put forth no vigorous effort, 
it is not so with our art. Never before has it 
been so activo, never bofore has it met 
wider encouragement. Making due allow- 
ance for the necessary addiction of our coun- 
trymon, placed in a new land, to practical 
pursuits, we are, it must be granted, an art- 
loving people. If this is not yet proven by a 
wide-spread critical taste in art, it is because, 
in addition to a general love of beauty — a 
general impressibility to the higher sentiments, 
there is needed for the right appreciation of 
beauty and sentiment in art, a special educa- 
tion. This tho American people is beginning 
to work out for itself in its own peculiar and 
democratic way. 

Tho national mind of America, in its relations 
to the universe, assumes a stand-point, neither, 
on the one hand, so far withdrawn to the hight 
of soul-consciousness as the German, nor, on 
the other, brought out so clearly on the plane of 
space-consciousness as the French, nor yet so 
deeply set in the ground of matter-conscious- 
ness as the English, — il we may be allowed to 
use these strange combinations to express our 
meaning. It holds a spiritual center around 
whioh these three elements of consciousness 
oircle in harmonious relations. And this na- 
tional standpoint, is the point of viow of all art. 
Art in its creations brings together in equal 
balance the infinite soul-sense, the finite form- 
sense, and that sense of substance which results 
from the unity of these two. The national 
mind, then, whatever may be said of its exist- 
ing manifestations, is fundamentally artistic. 

But, as we have said, a special education is 
needed for the right appreciation of Works 
of art. How is this want at tho present time 
met? At an early date in our national exist- 
ence, the New York institution, known as the 
National Academy of Design, was founded 
with a view to oncourage and give direction to 
the development of art in this country. The 
motive of its founders was a worthy one, and 
the institution, at that time, served, without 
doubt, a useful purpose. Does it still do so ? 
Does it meet the wants of the present time ? 
"We say, with confidence, no; it does not,— at 
least, as at present constituted. Established in 
the infancy of art in this country, it originally 
embraced in its fold almost all the professional 
artiBts then resident here; ithonce.at that lime, 
very fairly represented the existing American 
art; it moreover, iu its early years exhibited a de- 
gree of genuine vitality ultimating in frequent 
courses of lectures and in well-filled schools of 
instruction,— a vitality which has long since 
expired. 

This is a result which may be regretted, but 



might have been anticipated. The Academy 
was planned upon the model of. the English 
institution. The latter sprang from royalty, 
and was designed to foster the aristocratic 
spirit. But genuine art must spring from the 
popular heart, and be expressive of the popular 
life. 4- body of men who shut themselves up 
in an academic enclosure, and bolster their 
vanity with academic insignia, will not be like- 
ly, as a class, to respond to tho popular heart- 
beats. They may, with a certain facility, cater 
to the tastes of fashion, or repeat to a nauseous 
satiety tho fruits of earlier study, supplying the 
lost freshness with a meretricious glitter of 
surface-show, — this is all. But if the evil in- 
fluence of institutions thus founded was confined 
to the select circle within their walls, we 
might regret, but would not deplore the estab- 
lishment of them. Academies — we mean insti- 
tutions founded upon the plan of our present 
ones — lie as an incubus upon the -free growth 
of art. They are museums of the dead and 
stuffed forms of a past culture ; and by reason 
of their social position and accumulated wealth, 
they are enabled to taint the less vigorous ele- 
ment of the rising art with somewhat of their 
own odor of decay. Young artists, especial- 
ly those ot the less manly turn, look to 
academic honors as their highest ambition. 
These give them a position — a leverage, and for 
this mess of pottage they are willing to sell 
their artistic souls, — to flatter those who have 
it in their.power to bestow the coveted prizes, 
by a servile imitation of the academic manner, 
and to employ such other means and appli- 
ances as are known to the knowing. Thus is 
the academic infection spread, to some extent, 
through the whole art-body. Among the older 
artists, a few genuine natures have worked 
on, uninfluenced by lower motives, and having 
achieved merited distinction, have permitted 
the academic initials to be thrust upon them, 
willing to tolerate what they could not approve. 
But among the younger artists we are glad to 
recognize a spirit arising, hostile to the whole 
constitution of the Academy, as it now stands, 
— a spirit which, recognizing art as a popular 
outgrowth, demands in an art association a 
broad democratic basis, one which shall in- 
clude, without distinction of rank, the whole 
fraternity of art, in which the people alone 
shall be the arbiters of fame. 

In this connection, the recent movements in 
England may be adverted to. There the Royal 
Academy has been forced, in part by popular 
sentiment, in. part by the necessity of concilia- 
ting the government in order to gain coveted 
favor, to widen its borders by doubling tho 
number of- academicians, and by including all 
well-established artists in the ranks of asso- 
ciates, to a select few of whom a voting power 
is given. This certainly is a great step forward. 
But it is not one that we should imitate. The 
Royal A cademy was formed ou a plan in keep- 
ing with all the English governmental arrange- 
ments, and with the spirit of tho people, — a 
people setting great store by tho privileges of 
ptace. The new movement is simply an indi- 
cation of an advance on the part of the people. 

Our people, however, have long sin.ee shaken, 



the riff-raff of the feudal times, and have come 
together upon the common ground of equality 
— brotherhood. Our Academy, then, modelled 
upon the English one, never was in harmony 
with either our institutions in general, or with 
the spirit of the people. As it stands, it is an 
auamoly. To become truly American, it must 
submit not simply to an amelioration, but to a 
radical renovation. There should be but one 
class in the newly constituted Academy, — the 
class of associates, to which all established 
artists should be eligible. In a word, the 
Academy should be based upon the funda- 
mental principles of fraternity in art. 

To our younger artists we look for that 
co-operative action which shall finally bring 
about this change. 



THE WORKS OF GEORGE INNESS. 
sale'of pictures at shedecor's. 

The exhibition of a large collection of the 
works of George Inness at Snedecor's Gallery, 
No. 768 Broadway, embracing in all not less 
than forty of his paintings, has afforded the 
public an opportunity of studying the peculiar 
genius of this most remarkable, perhaps, of 
American landscapists. 

Personally we incline to make greater indi- 
viduality in detail than is here exhibited. But 
we are glad to recognize genius wherever we 
meet it and however shown, and will not shut 
our eyes because the mode of impression is not, 
in all respects, such as we should prefer. If 
an artist has the fire of the gods in him, so that 
ho let it sparkle in his works, may he do so in 
his own manner, as, indeed, he certainly will;"; 
— the poet makes his own rhythm, and it is 
only the Shakspearean genius whose rhythm 
is as wide and varied as the world. 

Mr. Inness is alvrist among artists. He ex- 
presses certain deep subjective feelings.- He 
does not look at nature with Goethean calm- 
ness: he comes to it overpowered by his own 
longings, aspirations and spiritual struggles ; 
but does not, therefore, distort or blur, he 
seizes upon that in nature which gives sugges- 
tion of his own interior state. It is only the 
more distant views that are congenial to this 
subjective mood, the multiplicity of objects 
near at hand distracts and oppresses. Mr. 
Inness then individualizes, often indeed as much 
as the most determined pre-Raphaelite could 
exact, but under the condition of distance, 
— his foregrounds are, therefore, generally not 
necessary parts of his pictures, they express 
nothing, they are only foils in color to the 
middle-ground and distance — they have no 
individualization. But when the eye advances 
farther, it is soothed with the warmth and 
tenderness of the grasses, instinct with life ; it 
penetrates the depths of the foliage, voluptuous 
in fulness, mysterious in half-ehadows , it rises 
to the clouds which roll up with a majesty and 
godlike power unequalled in other works : it 
finally often may lose itself in the gloaming 
infinity beyond, or sink in the indistinguishable 
coufluxes of eanh and cloud — light and 
darkness. 

But Mr. Inness is a dangerous painter to imi, 
tate. You think he derives his power from a 
" Certain broad generalizing mauner," wholly 
free from a " Pre-Raphaelitipettiness of manip- 
ulation." Not a hit of it. The very essence of 
genius is individualization ; only genius can 
individualize; individualization is not mechan- 
ical manipulation. All that is good and 
sweet in Inness's work comes from his seizing 
certain, of tho individualizations of nature in 



AMERICAN ART JOURNAL. 



harmony with his subjective mood. He is not, 
however, one of that meretricious ilk, who, 
having nothing to express, endeavor to cover 
their spiritual nakedness by ragged and dirty 
webs of foliage and vapid effects, forever and 
ever repeated, and supposed to be poetic ideal- 
izations. In each one of Inness's works there 
is a special feeling embodied which gives it a 
marked individuality, albeit through all there 
runs the lyrist's monotone ; in each one of his 
more imaginative pieces, as in "Over the 
River," "Passing Shower," and many others 
that might be named, there is a distinct mo- 
ment of nature apprehended and given in all 
its totality and unity. This he effects by the 
individualizing power of genius. Every part 
adds its note in swelling the general conson- 
ance. 

Yet, perhaps, Mr. Inness would be still 
greater, if, without losing his subjective 
warmth, he could go more out of himself and 
survey nature more objectively. He seems to 
us to regard nature as symbolical simply, as 
having no other artistic use than to suggest 
by her multitudinous phases the aspirations 
and strugglings of the human soul. But this 
is not the only view of nature, not, perhaps, 
the highest. Infinity lies in,not simply beyond, 
created things. In all the vital lines of tree- 
growth and grass-growth that, seen near at 
hand, soothe and satisfy and impart to the dis- 
tance an associated warmth, the infinite Life 
resides ; nature has thus an absolute value as 
inseparable from the Infinite. She is not the 
mere tabula rasa upon which the divine in- 
scriptions are written, but, rather, the .ever- 
changing yet imperishable body of the divine 
Soul. 

We shall not particularize the pictures of this 
collection for the purpose of special criticism. 
In discussing the works of genius a method 
should be employed quite other than that 
which is proper in relation to works of talent. 
In the former case we should seek to find the 
standpoint of the artist,- to reach the key- 
mood of his mind; thus are we able to define 
the limitations of his genius, and we shall not 
fall into the error of blaming him for not do- 
ing what the Divine Fate never bade him do. 
It is this method of criticism that we have 
sought to employ in respect to the works of 
Inness. 

In conclusion we beg to remind our readers 
of the sale on Wednesday night. Mr. Inness's 
works will, we do not doubt after the artist's 
death, be eagerly sought after; they will be 
pointed to with pride as evidences of American 
genius. Let it not be said that his unappre- 
ciative countrymen waited for death to conse- 
crate his genius. 

M « M 

GERMAN OPERA— ACADEMY OP MUSIC. 

The German Opera Company, under the di- 
rection of Mr. Leonard Grover, gave their first 
performance at the Academy on Tuesday eve- 
ning, April 17th, to a not very numerous audi- 
ence. Every place of amusement suffered se- 
verely by the stoppage of the railroad cars. It 
was clearly understood that there would be no 
conveyance up-town after seven o'clock in the 
evening, so those who had far to travel stayed 
at home. We are within the mark when we 
say, that the opera suffered the loss of at least 
one thousand dollars. 

Gounod's beautiful opera, " Faust," was per- 
formed in a very intelligent and earnest manner 
by the artists engaged, the choruses were ad- 
mirably performed, and the orchestra was very 
complete in its personnel and played smoothly 
and effectively. 

Madame Retter is a very painstaking and ex- 
cellent artist, but it is impossible to connect her 



with the character of Marguerite. Neither in 
person nor manner does she fill out the charac- 
ter. Her personation is too mature, and her 
voice has lost all its spontaneity, the upper por- 
tion only retaining its brightness, while the 
middle and lower tones are weak and not 
clear. 

Still we must award her praise for the earnest 
manner both of her acting and her singing. 
Mile. Dziuba personated the character of Siebel 
very gracefully, and sang her music very feel- 
ingly. 

Franz Himmer, the Faust of the evening, has 
a fine voice and sings with passionate expression. 
He makes too constant a use of his head-notes, 
and thus weakens the force of his expression, 
but his reading of the music is eminently ar- 
tistic. 

Hermans is beyond dispute the best repre- 
sentative of Mephistopheles that we have yet. 
had in New York. His voice is magnificent, his 
method is excellent, and his acting is character- 
istic and spirited. The artists all made T.he mis- 
take of striving too much, and used their voices 
up to a certain extent before the close of the 
third act. 

Second Night.— On Wednesday night the 
opera of " William Tell " was performed by the 
German Opera Company. This opera is the 
grandest of all Rossini's compositions, and like 
bis " II Barbiere," has stood the test of time and 
sriticism in every country. The overture has 
been adopted as one of the tew concert over- 
tures wherever grand orchestras are gathered 
together. The opera itself is rich in every class 
of dramatic music — solos, duos, trios, ensemble 
pieces and choruses— all of which are models in 
their respective forms — and have hardly been 
excelled in pure melody, constructive beauty, 
and masterly treatment. The instrumentation 
is richly varied, and the color is dashed with 
that freedom and brilliancy which characterized 
the sparkling genius, the keen, ready, and com- 
prehensive mind of the great maestro, Rossini. 
There were some points about the perform- 
ance of this opera that can challenge any pre- 
vious representation. The overture was played 
with such precision, force, and spirit, and such 
attention to delicate coloring and contrast, that 
it won a determined and enthusiastic encore. 
The choruses were simply the finest we have 
ever heard on the Academy stage. In the great 
Ruetli scene, the three choirs were sustained by 
the members of three German singing societies, 
with whose names we are not familiar, the Hel 
vetia, Wolfsschluoht, and Froshelm, but they 
sang magnificently. We have never heard 
finer chorus singing on any stage, and the per- 
formance was so manifestly admirable that it 
aroused the audience, which orowded the Acad- 
emy from the parquet to the amphitheater, to 
the highest enthusiasm. It was, indeed, a per- 
formance worth coming fifty miles to hear, or 
make a solitary walk to Harlem endurable. The 
choruses all through were equally excellent. 

The principal singers sustained themselves 
most successfully. Madame Retter shone to far 
higher advantage in Mathilde than in Mar- 
guerite, singing her music in a thoroughly mu- 
sical way, and acting with great spirit. Mile. 
Dziuba was also good. Willhelm Formes is a 
most excellent artist.- His voice, though it lacks 
somewhat in volume, is sweet and pure in tone, 
and he sings with spirit and emphasis. Himmer, 
the tenor more grazia than forzia, and conse- 
quently rather overmatched by the role, seemed 
inspired by the great music, and the crowded 
and brilliant audience, and sang really admira- 
bly. Mr. Weinlich, who took Herman's part, 
he being sick, acquitted himself unexpectedly 
well. He sang in such a musicianly spirit that 
we could excuse the absence of Hermans. To 
the conductor, Mr. Neuendorff, we must award 
unqualified praise. He is a young man, but he 
shows the making of a fine conductor. The 
manner in which he kept the orchestra and the 
huge chorus in hand showed a mastery and con- 



trol over his material which but very few in hi i 
position possess. 

The third night of Graver's Opera Company 
was signalized by the production of Bolldicu's 
light and pleasingly melodious opera, " La 
Dame Blanche." Our good citizens know no 
more about Boildieu than they do of Gretry or 
Cimarosa, and as they have no acquaintance with 
the gentleman or his works, they do not evince 
any strong desire to pay him a visit. The con- 
sequence was the house was scarcely a quarter 
filled. We can only say that those who were 
present exhibited much better taste than those 
who stayed away, and were more than repaid 
for risking their chance with an unknown (to 
them) composer. 

The music is of the highest possible character. 
It is well constructed, the melody is sprightly, if 
not flowing, it has passages of much beauty, it is 
effectually harmonized and delicately and bril- 
liantly instrumented. The ensemble pieces and 
the choruses are pleasing, clever and effective. 
Taking it as a whole, it is a work well worth 
hearing, and will, we assure our readers, improve 
on each successive hearing. 

The artists who sustained the principal char- 
acters, Mine. Johannsen, Mile. Dziuba, Messrs. 
Habelman, Steinecke, and Weinlich, who took 
the role allotted to Hermans, acquitted them- 
selves in the most satisfactory artist-like manner. 
They were all in capital voice, they sang con 
amove, and acted most spiritedly. The opera 
throughout was warmly applauded, and very de- 
servedly, for in addition to the excellence of the 
principals, the choruses were admirably sung, 
and the orchestra was ably directed, and played 
with care and spirit. 

t « • m 

CONCERTS. 

NEW TOKK PHILHARMONIC SOCIETY. 

The fifth and last concert of the twenty-fourth 
season of the Philharmonic Society took place at 
the Academy of Music on Saturday evening last 
before a large and very fashionable audience. The 
programme was as follows : Symphony, No. 1 in 
A, op. 92, Beethoven ; Scena ed Aria, op. 94, " In- 
felice," Meudelssolm, sung by Miss Maria Brainerd; 
Concerto, piano, in F, sharp minor, op. 1 (posthu- 
mous), Norburt Bergmiiller, played by Mr. Wil- 
liam Mason j Characteristic Overture, " Faust," 
Wagner ; A ria from the Oratorio of Samson, " Let 
the bright Seraphim," Handel, sung by Miss Brain- 
erd, with trumpet obligato by Mr. Diets, And Over- 
ture " Les Francs Juges," in F, Hector Berlioz. 
Carl Bergmann, Director 

This was the least interesting of all the pro- 
grammes of the season. To devote an entire act 
to Wagner and Berlioz, with such hosts of unper- 
formed works of known beauty and popularity in 
the library, is, to say the best, a positive error in 
judgment. 

To hear the Seventh Symphony of Beethoven is, 
however, enough pleasure for one evening ; it is 
one of his broadest and grandest conceptions. 
What a swing there is to those brilliant alternat- 
ing scale passages for violins and basses in the 
first movement, and how effective that semi-close, 
where the wind instruments answer the single G 
notes of the strings, appearing to dio away for 
many bars, then bursting into the brilliant finale. 
It is in these wonderful delays, where the ear is 
kept in extreme suspension, and then satisfied in a 
dazzling and startling manuer, that Beethoven 
makes his most overpowering effects. The alle- 
gretto is one of the most lovely movements in the 
whole range of his symphonies. It opens softly 
with the strings, then comes a delicious solo for 
the violoncclli, wonderful in the richness and full- 
ness of its sound, followed by an exquisite subject 
sustained by the wind instruments, and leading 
into a flowing and lovely triplet passage for the 
violins, which was played with the perfection of 
one solo performer. There is ; nothing more (beau- 
tiful in thought, expression, and effect, than this 
movement in any class of music. The presto is a 
sharp, bright subject, distributed in catchy paiuts 



